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ABSTRACT


Economists and policymakers have recently asserted the desirability of extending copyright protection in order to assure the efficient exploitation of existing works.  They suggest that works in the public domain may be under-exploited due to the lack of property rights or over-exploited due to congestion externalities.  This study compares the availability, number of editions, and prices of 166 public domain bestsellers published from 1913-1922 with 168 copyrighted bestsellers from 1923-32.  It also compares the 20 most durable public domain works from 1906-22 with the 20 most durable protected works from 1923-32.  A significantly higher percentage of the public domain books are still in print, with significantly more editions available per book, and for the sub-set of especially durable works, the public domain works are significantly less expensive.  Although the data shows that rates of availability for both kinds of books are likely sensitive to reductions in the cost of duplication and distribution, the study concludes that protection of fiction beyond the period necessary to ensure its creation is not justified by concerns about under-exploitation.  The possibility of congestion presented by the data is also considered.

Although the primary rationale for copyright protection remains grounded in the incentive-to-create theory, economists and policymakers have embraced an additional justification for copyright protection arising from concerns over the efficient exploitation of existing creative works.  In justifying extending an additional twenty years of copyright protection to existing works (where incentives to create were not at issue), Congress found in 1998 that extension nonetheless “would provide copyright owners generally with the incentive to restore older works and further disseminate them to the public.”
  In upholding the extension, the Supreme Court concluded that Congress “rationally credited projections that longer terms would encourage copyright holders to invest in the restoration and public distribution of their works.”
  Indeed, Landes and Posner reach a similar conclusion, “an absence of copyright protection for intangible works may lead to inefficiencies because . . . of impaired incentives to invest in maintaining and exploiting these works.”
  Accordingly, they assert that copyright should be indefinitely renewable for works that hold significant value over time.


In fact, evidence from the 19th Century suggests that the absence of copyright protection can potentially lead to the under-exploitation of some creative works, especially when the cost of production is high.  Until 1891, the United States did not grant copyright protection to foreign works, so numerous valuable works by English authors such as Dickens, Tennyson, Scott, and Browning were effectively in the public domain.  According to Khan, costly races by American publishers to be the first to print the newest English fiction resulted in “ruinous competition . . . likely to drive prices down to marginal cost, in which case the high initial investments would not be recovered.”
  At a time when typesetting was costly and labor intensive, the absence of a single rights holder caused serious inefficiencies.  A small group of publishers solved the problem through the creation of a “synthetic copyright,” whereby they colluded to assign exclusive rights in various English works among themselves.
 Given the high cost of producing a book in the 19th Century, the absence of copyright (had publishers not creatively colluded) might have led to valuable English works not being as available to the American reading public.


The present study tests the hypothesis that copyright law is currently necessary to prevent the under-exploitation of creative works by examining best-selling fiction published from 1906-1932.  The books published from 1906-1922 fell into the public domain seventy-five years after their initial publication date, but due to the Copyright Term Extension Act of 1998,
 the works from 1923-32 remain protected until at least 2018.  A comparison of the two sets of books helps answer the question whether copyright law is necessary to prevent the under-exploitation of popular fiction from this era.  Section I briefly describes the methodology of the study.  Section II shows that books in the public domain data set are in print at a significantly higher rate and are available in significantly more editions per book.  Although the average lowest prices for the complete sets of public domain and proprietary fiction are the same, smaller sub-sets of the twenty most popular books show that the titles in the public domain sub-set are significantly less expensive than their protected counterparts.  Overall, the data suggests that, as to books, copyright extension imposes deadweight losses without any off-setting efficiency gains.  The data also suggests that whether the extension was as deleterious in the context of other types of creative works may depend on the cost of producing and distributing the work.  The lower the cost of production, the lower the likelihood of under-exploitation.


Finally, since the data shows significantly greater exploitation of public domain fiction than proprietary fiction, Section III considers whether the lack of copyright protection for public domain works has led to a serious congestion externality.  For example, Landes & Posner,
 and Liebowitz & Margolis,
 have argued that the value of a creative work can be dissipated or wasted by overuse that could be prevented through the centralization of ownership in a single entity.   Although the data alone cannot dispel worries of over-exploitation (the assertion that the public domain “commons” is being over-grazed), several arguments are offered to suggest why congestion is unlikely to be a problem with works of fiction.  Most importantly, it is clear that congestion theorists have not borne their burden of proving that central planning and control for important creative goods is necessary to prevent waste.  The study shows robust competition over the production and distribution of public domain fiction.  In the face of a thriving market for the production and distribution of a good, the evidentiary burden should be on the analyst who asserts that the competitive situation really masks some sort of market failure.


I.  METHODOLOGY


Landes and Posner argue persuasively that questions of efficient exploitation, and therefore copyright term extension, only arise when considering the most valuable works produced in any given period.  They point out the low rate of copyright renewals when renewal was required by federal law
 and the tiny percentage of books that remain in print for long periods of time,
 suggesting it would be senseless to provide long terms of protection for the vast majority of works that do not hold their value.  Since the argument for extending protection for insignificant works (to the extent anyone bothers to make it) is very weak, the present study focuses on best sellers only, those works most likely to hold their value over time.


The primary data set consists of 334 books collected from three sources.  Most titles were taken from the end-of-year top-ten best seller lists compiled by Publisher’s Weekly, a major print trade publication.
  This list was supplemented by a second prominent year-by-year listing of popular American books and music
 and by the all-time best sellers list complied by Publisher’s Weekly, both of which captured some popular titles that were not top-ten sellers in any particular year.  The goal was not to discover every popular work of fiction published from 1913-32, but rather to capture a random sample large enough for statistical purposes.  The in-print status and number of available editions for each work were then tracked at five-year intervals beginning with the sixtieth year after publication by consulting Bowker’s Books-in-Print.
  For the 166 works published from 1913-22, the seventy-fifth year after publication marked their entrance into the public domain.  The status of all books in 2006 was tracked through Bowker’s Books In Print on-line service.
  The full set of titles can be found in Appendix A.


In order to meet the objection that even best sellers do not necessarily hold their value over time, a smaller sub-set of the forty most currently popular works from 1906-1932 (“durable books”) were identified.
  Since the works from 1906-1922 are in the public domain, free for any publisher to exploit, the twenty titles with the highest number of editions currently in print were selected.  The level of competition among publishers (a minimum of seventeen different publishers for each title) gives some objective evidence of the enduring popularity of those titles.  The twenty most durable books from 1923-32, all still protected by copyright, were chosen less scientifically.  The number of current editions was deemed to be an unreliable indicator of popularity, because a paucity of editions might be indicative of an owner’s reluctance to grant a license, as opposed to a lack of consumer demand.  In the end, the expertise of those with a knowledge of American literature was consulted, resulting in the selection of the twenty titles listed in Appendix B.  The titles should be familiar to those with even a passing interest in literature, and the content of the list has raised no objections at conferences were the study has been presented.  Most importantly, the substitution of different titles from the larger data set of copyrighted titles would not significantly change the statistical comparison, but rather only exacerbate the differences in availability and price between the public domain and copyrighted sub-sets described in Section III.

II.  COMPARING AVAILABILITY AND PRICE OF PUBLIC DOMAIN AND COPYRIGHTED BEST SELLERS


One goal of the study is to answer the question whether extending a property right in an existing work of fiction is necessary to prevent its under-exploitation.  To that end, the set of 166 public domain works and the set of 168 copyrighted works are compared over time in terms of their in-print status and number of available editions, and their current 2006 price.  The availability comparison is done in both absolute terms (e.g., status in 1999) and relative terms (e.g., comparative status at seventy years after publication).


A.  Comparing the Full Data Sets

Table 1 and Figure 1 below track the in-print status of both data sets from 1988 to 2006.
  Although the general trend for both sets of works shows increased availability over time, there is no statistically significant difference between the availability of the public domain works and copyrighted works between 1988-2001.  Around 2001, however, the public domain works trend sharply upwards in terms of in-print status, reaching 98% in 2006, while only 74% of the books in the copyrighted data set are in print in 2006.


TABLE 1

	Year
	Public Domain Books In Print
	Copyrighted Books

In Print

	1988
	59%
	32%

	1989
	33%
	46%

	1990
	38%
	55%

	1991
	41%
	45%

	1992
	49%
	42%

	1993
	57%
	38%

	1994
	40%
	61%

	1995
	51%
	58%

	1996
	51%
	47%

	1997
	58%
	42%

	1998
	57%
	38%

	1999
	51%
	67%

	2000
	60%
	68%

	2001
	69%
	50%

	2002
	91%
	53%

	2003
	82%
	46%

	2004
	84%
	67%

	2005
	97%
	83%

	2006
	98%
	74%


Figure 1
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The graph suggests that something significant happened around 2001.  Comparative availability varies between 1988 and 2001, with some years (6) showing more public domain books in print, and other years (7) showing more copyrighted books in print.  On the average, the copyrighted books are ten years younger than the public domain books, which may have resulted in marginally increased demand, driving up their availability.  On the other hand, publishers of public domain books did not have to pay a licensing fee, which made those titles marginally cheaper to print.  In 2001, the availability curves disentangle and the in-print status for public domain works approaches 100% in 2004-2006.  It may be that improvements in optical scanning technology and software, the lowering costs of that technology, and the emergence of new business models allowed publishers of public domain materials to take advantage of the royalty-free status of such works, making it possible to satisfy the small demand for the least popular titles in the data set.


The number of editions in print for public domain and copyrighted works in 2006 also varies significantly.  Because some publishers list dozens of versions of the same book in the Books In Print online database, the figures below count only one edition per publisher.

Figure 2
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Figure 3
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In 2006, there were 1023 editions of the 162 public domain books still in print, while there were 405 editions of the 125 copyrighted books in print, an average of 6.3 and 3.2 editions per book respectively.  If ebooks
 are subtracted from the number of public domain editions, the average for that set of books drop from 6.3% to 5.2%.  The public domain books are therefore more available than their copyrighted counterparts in terms of in-print status and number of publishers distributing each book.  Interestingly, the average lowest list price per book, as gleaned from list price data on Books In Print online, was exactly the same ($20) for both the 125 copyrighted best sellers still in print and the 162 public domain best sellers in print.  As we shall see below in Section II.B, this pricing result, does not hold for the smaller sub-set of twenty public domain and twenty copyrighted “durable” books which have held their value to the present day.


The full set of data can also be analyzed in terms of availability measured by years after publication.  A full comparison is hampered by the fact that some of the books in the copyrighted set are not yet seventy-five years old, and most are not yet eighty.


TABLE 2

	Years After Publication
	Public Domain Books in Print
	Coprighted Books in Print

	60
	29%
	46%

	65
	37%
	45%

	70
	46%
	50%

	75
	55%
	59%

	80
	61%
	73%

	85
	83%
	n/a

	2006
	98%
	74%



As can be seen in the Figure 4 below, in years 60, 65, and 70 after publication, the newer set of books published from 1923-32 are marginally more available.  This difference cannot be due to copyright status, because the books from 1913-1922 did not fall into the public domain until their seventy-fifth years.  Therefore, the data points in years 60, 65, and 70 all represent books still protected by copyright.  The slightly greater availability for the 1923-32 books continues for years 75 and 80 after publication, even after the books from 1913-22 have fallen into the public domain.  Year 85 data is not available for books in the copyrighted data set yet, but the public domain books trend up sharply at that point.

Figure 4


[image: image4.emf]Availability as function of years after publication

0

0.1

0.2

0.3

0.4

0.5

0.6

0.7

0.8

0.9

1

50 55 60 65 70 75 80 85 90

Years after Publication (Books from 1912-22 fall into PD after 75 years)

Availability (1=100%)

Books Published 1912-22

Books Published 1923-32


Given that 98% of the public domain books are in print in 2006, the trends for years 90-95 would likely approach 100% for that set.  Whether the availability of copyrighted books will lag or also approach 100% remains to be seen.  Whether it does or not, the data clearly suggests no problem of under-exploitation due to the public domain status of a work.


B.  Analyzing the Most Durable Books

Since the question of efficient exploitation is most salient in the context of the books that hold their value over time, the study identifies the twenty most durable works from 1906-22
 and the twenty most durable works form 1923-32 for closer scrutiny.  These books are listed in Appendix B.  Not surprisingly, all of them are still in print, so the most interesting measure of availability comes from the number of publishers selling at least one edition of a work.  As shown in Figure 5, during the time period when both sets of books are protected by copyright, the newer books published from 1923-32 are somewhat more available.  As with the larger group, this trend holds at the 75-year mark when the older books fall in to the public domain.  Thereafter, the number of editions per public domain book trends sharply upwards, with comparative data for 2006 showing 29.1 editions for each durable book in the public domain and 8.9 editions of each copyrighted book.  Although the lower number of editions for the copyrighted books does not necessarily signal a lower demand, it seems difficult to argue from the data that the public domain works are under-exploited due to their legal status.

Figure 5
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One key difference between the comparisons of the complete sets of books and the smaller sub-sets of durable books is price.  The lowest average price listed by Books In Print is $3.85 for a durable public domain book and $8.05 for a durable copyrighted book.  If one only includes prices by well-known major publishers, the average low price per book rises to $5.80 and $8.90 respectively, and if one uses the lowest price each book can be obtained from Amazon.com, then the respective prices rise to $6.30 and $9.90.

Figure 6
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The former copyright term of 56 years maximum protection was long enough to stimulate the production of all of the durable works listed in the data set; therefore, the additional dollars that consumers presently pay for the twenty durable works still protected under the recent copyright term extension represent at deadweight loss.  The data reveals no gains in availability to offset the reduction in public welfare.


C.  Applicability to Other Types of Works

Policymakers should be interested whether the conclusions that can be drawn from the study of best-selling fiction are typical of most creative works.  In other words, does extending the copyright term beyond the length of time necessary to stimulate creation have similarly costs as applied to music, drama, paintings, movies, and software, or might under-exploitation be a serious problem with some sorts of works?


The cost of reproduction and distribution would seem to be one key factor in identifying public domain works that might be under-exploited.  As noted above, costly races to be the first to print public domain books in the 19th century threatened to reduce the availability of those books to the public.  The labor intensive nature of manual typesetting made choosing to compete in the market for public domain books quite risky.  The results of the present study show that this is clearly not presently the case.  The ability to copy books via optical scanning technology, to store them digitally, and to print them with widely available software has lowered the cost of reproduction and distribution to such an extent that availability of public domain books has actually increased over that of copyrighted books from the same era.  In fact, even before the advent of the newest technology, public domain books were at least as available as their protected counterparts in the late 1980's and early 1990's.  This suggests that other easily reproducible works, such as printed music, recorded music, movies, and software, should behave like books.  There should be little chance of ruinous competition resulting in under-exploitation when these works fall into the public domain.  Extending protection beyond a term necessary to stimulate creation should be as costly as with overprotecting books.

A study commissioned by the National Recording Preservation Board, a division of the Library of Congress, provides some support for this hypothesis.
  The study notes that copyright term extension was motivated in part by the desire “to give owners an incentive to reissue, and thereby preserve, older recordings”
 and then it attempts to quantify whether extension has been successful in achieving this goal.  After an exhaustive canvassing of the availability of over 1500 recordings of historical interest, it concludes that “rights holders appear to have few real-world commercial incentives to reissue many of their most significant recordings.”
  Extension has not worked in the context of sound recordings.  Only fourteen percent of popular
 recordings from 1890-1964 have been reissued and made available on CD by their owners.
  This is a significantly lower availability rate than found with the copyrighted best sellers in the present data set (74% in print in 2006).  Unfortunately, due to federal copyright law, virtually no recordings from the same era have fallen into the public domain, so conducting a direct comparison of the availability of public domain and protected recordings is impossible.
  Nonetheless, the study reveals that despite the strictures of copyright law, non-owners have made 22% of the recordings available on CD.
  Just as with fiction best sellers, non-owners of musical recordings are responsible for a higher rate of availability to the public.  Sound recordings, like books, are easy to digitize and distribute in a variety of forms.  The striking parallels in exploitation by non-owners in both the music and book contexts strengthen the hypothesis that lengthy copyright terms are not necessary to assure the exploitation of easily duplicated works.

The need for extended protection, therefore, may only arise when the cost of making the initial copy available to the public is high, as with books in the 19th Century.  In addition, problems caused by high duplication costs might be exacerbated when the cost to free-riders of making subsequent copies is low.   For example, if the cost of restoring an old public domain film is sufficiently high, then no one may have adequate motivation to restore it, because the cost of labor expended in the process might not be recouped if the restored work is easily copied and distributed by a subsequent free-rider.  In the context of damaged or fragile older films, the extension of copyright protection may therefore result in greater availability to the public.  This may also be true with other sorts of art work that requires costly restoration before it can be made available. 


Extension of protection, however, is probably not always needed even when restoration is costly and copying is cheap. Consider an expensively restored and easily copied work that incorporates new elements that are independently protectable.  For example, if an updated version of a public domain film includes new scenes previously unseen by the public, then a free rider cannot duplicate the film without violating copyright law, which protects the new contribution.  Similarly, “critical” editions of classic books are costly to make available to the public, but if they contain new material not contained in the original edition, they are not easily taken advantage of by free riders.  For a critical edition of Sons and Lovers (1913) by D.H. Lawrence that contains scenes cut by the author, a scholarly introduction, explanatory footnotes and commentary cannot be scanned into digital form and legally distributed without stripping away the new edition’s original contributions.  Even if the free rider were willing to perform the tedious excision, he would be left with a very imperfect competitor for the new critical edition.  In fact, it has been suggested that one effect of works falling into the public domain is to stimulate new critical editions as a way to package an unprotected underlying work in protectable form.


 Therefore, the extension of protection is most likely justified when three conditions are met: 1) The cost of making the initial copy of a work available to the public is high; 2) the cost to free riders of making subsequent copies is low; and 3) the newly available work does not incorporate independently protectable material.  Interestingly, we can find a nice illustration of this hypothesis in the patent context, where Congress determined that some public domain drugs, potentially efficacious in treating diseases with small populations of sufferers, where not being exploited.  It responded by rewarding the first pharmaceutical company to satisfy the FDA approval requirements with a ten-year exclusive distribution right to the so-called “orphan” drug.
  Congress was presented with a situation where:  1) the cost of making the drug available to the public was very high due stringent FDA testing requirements; 2) it would be relatively cheap for generic drug manufacturers to imitate the good after approval; and 3) the party seeking FDA approval would almost always have no other propriety rights in the drug.  Parallel protection in the context of copyrighted works, like fragile films needing restoration, may be justifiable to avoid similar problems of under-exploitation.


III.  CONGESTION EXTERNALITIES


Several economists have suggested that the public domain status of a work might lead to its over-exploitation rather than its under-exploitation.  While not wanting to push the analogy to the tragedy of the commons too far, Landes & Posner are worried about the possibility that the value of “a novel or a movie or a comic book character or a piece of music or a painting” could be depleted in much the same way as “unlimited drilling from a common pool of oil or gas would deplete the pool prematurely.”
  Similarly, Liebowitz & Margolis note that “open access is not the universally preferable way to manage a resource”
 and contend that offensive and inappropriate uses of a work may waste its value.


Since the data surveyed above shows significant exploitation of public domain best sellers, questions about the possibility of congestion naturally arise.  For example, in 2006, fifty different publishers listed in Books In Print offered at least one edition of Willa Cather’s My Antonia (1918).  Other editions not listed in that source are undoubtedly available.
  Are so many editions necessary?  Is this evidence of the sort of congestion that policymakers should be worried about?  Has My Antonia been debased and its value wasted?


Although Landes & Posner’s and Liebowitz & Margolis’ arguments will be addressed below, it is important to note first that those seeking to justify copyright protection based on the possibility of congestion externalites should bear the burden of proving that the benefits of centralized control outweigh the deadweight monopoly costs associated with the extension of copyright protection.  The data presented in this paper shows a highly competitive market for public domain books such as My Antonia, which is available in a variety of forms (cheap paperback, trade paper, hard cover, large print, curricular unit, ebook, audio tape and audio cd) at prices as low as $2 and as high as $108.
  This sort of robust competition is precisely what is normally considered desirable in the market for a good.  An economist seeking to portray such a market as plagued by failure, such as serious congestion externalities, should bear the burden of providing empirical evidence that all is not as it seems.  This is especially true when we have consensus among economists, including those mentioned above,
 that central control of a valuable copyrighted work likely imposes some dead weight costs, such as those associated with the copyrighted durable fiction analyzed in Section II.B above.  Oddly, some of the congestion externality arguments show a deep distrust of markets and a preference for centralized control of production which seem strikingly anachronistic.


The possibility of congestion should be taken seriously, however, if only to show that it is unlikely in the context of books.  Landes & Posner
 and Liebowitz & Margolis
 recognize that congestion externalities usually are not thought to be a problem with works, like those typically protected by copyright law, which have the characteristics of non-rivalrousness and inexhaustibility.  They understand that a song can be sung by one or two or one thousand people at the same time (demonstrating non-rivalrousness) over and over again, day after day, without wearing the song out (demonstrating inexhaustibility).  Since the marginal cost imposed by each additional user is presumed to be zero, limiting access would result in a deadweight loss.  In fact, if one defines the value of a good in terms of its continued perfect usability, then overuse, and therefore congestion, is impossible with true public goods.  Landes & Posner and Liebowitz & Margolis, however, argue that the relevant measure of value is market value, not usability, and therefore posit that certain sorts of marginal additional uses of a public good may impose positive costs.  For example, if dozens of advertisers all chose the same song to market their products on television, the public might tire of the tune, and demand for it would drop, reducing its market value.  We might see a musical version of the tragedy of the commons.


The worn-out song hypothetical is a possibility, but hardly an inevitability.  With a virtually infinite commons of music to choose from, advertisers are unlikely to risk alienating the public by choosing the same theme music as too many of their peers.  A few hours of watching television and listening to radio supports this logical intuition.  The traditional tragedy of the commons analogy is inadequate to capture the market for music in advertising.   We normally tell the story of a field subject to overgrazing because no owns it and therefore no one has the proper incentive to maximize its value.  And, of course, empirical evidence shows an increase in agricultural production in England when common fields were enclosed.  A song presents a significantly different situation.  Unlike the farmer who has limited options where to graze his cattle, the advertiser has thousands of songs to choose from.  A farmer with a thousand choices of equally cheap and desirable fields on which to graze his cattle would rationally choose not to overgraze any particular one.  It would be pointless and might cost him in the future.  Overgrazing in the presence of numerous choices of fresh fields might even impose an immediate reputational cost among his farming peers.  So to with advertisers choosing music to sell their products.  Advertisers have no reason to overgraze when musical options are plentiful, and, more importantly, the costs associated with annoying the public and devaluing the song chosen are too high.


Nothing in the discussion above proves that overgrazing of songs by advertisers does not occur.  My intuition is that the market can be trusted in the case of public domain songs used for advertising and that centralized control of each one is not necessary to avoid waste and congestion.  Landes & Posner’s intuition may be the opposite, as it seems to be regarding the exploitation of celebrity personae.  They argue that publicity rights laws granting rights in a celebrity likeness may be justified because advertisers, and others who exploit celebrity personae, may do so inefficiently.  They may be correct.  There may be a much more limited pool of celebrity personae appropriate for advertising.  Perhaps, public domain personae like Washington, Lincoln, and Franklin have been overused and devalued.  However, if there is a highly competitive and robust market for public domain personae, as there certainly is for public domain books and probably is for public domain music, then policymakers and economists should demand proof of market failure due to congestion before asserting the need for central control of the production of the celebrity good.


Before addressing the issue of congestion in the book market, it’s helpful to consider a very convincing example of congestion provided by Landes & Posner.  They point out that trademarks are an intangible good that can be overused.
  In fact, accountants routinely testify about the amount of pecuniary damage done to the value of a trademark that has suffered an infringement.
  If a garment maker sells shirts under the trademark “EXCELSIOR” and establishes a reputation for a high quality product, a subsequent user of the trademark on inferior goods will not only lower the trademark’s value to the garment maker, but also make the word “EXCELSIOR” less usable to the public.  Before the infringement, “EXCELSIOR” meant high quality shirts, afterwards it does not.  The public has been robbed of a valuable mnemonic device.  Economists have long been able to prove that in certain contexts, intangibles, such as words used as trademarks, can be misused to the public’s detriment.


It seems unlikely, however, that My Antonia and other public domain books have been overused and devalued in the same way.  Books, unlike trademarks, celebrity personae, and music used in advertising, are not thrust in the face of an unwilling public.  One can imagine the public getting tired of encountering a celebrity likeness or a ubiquitous song, or getting tricked by a misused trademark, but it’s difficult to see how the multiplicity of editions of My Antonia could make the public sick of the story.  If a consumer encounters Michael Jordan endorsing fifty products, he or she may get tired of seeing his face.  Jordan cannot be avoided without turning off the television, switching off the radio, and avoiding towns with billboards or malls where there are posters.  The consumer of books will never be forced to consumer even a single one of the fifty editions of My Antonia.  In fact, it’s difficult to see congestion externalities ever occurring when the public is not likely to encounter the work in question.


For this reason, fears expressed by Landes & Posner and Liebowitz & Margolis that pornographic versions of works might devalue them seem inapposite.  If Mickey Mouse fell into the public domain, and he suddenly appeared in an x-rated movie, no one would have to watch it.  The mere knowledge that someone else has bad taste is not likely to reduce the value of the mighty mouse.  In fact, various x-rated versions of Cinderella seem to have done no damage to the value of that venerable public persona.
  In fact, pornographic versions of well-known marks satisfy a segment of the market the owner seems unwilling to satisfy, not because the work or characters it owns will be devalued, but rather because the owner’s reputation will suffer.  In other words, allowing porn versions may well be efficient.  This insight may explain why copyright law traditionally tolerates satire and parody of copyrighted works over the owner’s protests.

CONCLUSION


The data presented herein clearly suggests that the public domain status of popular books does not result in under-exploitation.  Although the public domain books in the data set are on the average ten years older than the copyrighted books, they are in print at a higher rate and have more editions available by more different publishers.  If one considers only the sub-set of the most valuable books, then a significant difference in price can be measured, confirming economists suspicions about dead weight losses associated with the extension of copyright protection.   The only arguable benefit to offset these losses would be the reduction of possible congestion externalities.  In the context of books (unlike trademarks and celebrity personae) where the public is never forced to overconsume the product, it seems highly unlikely that the multiplicity of editions shown in the data demonstrate any such externalities.


In general, the data shows a highly competitive and robust market for the production of public domain books.  Markets for other products, such as movies, music and software, where technology has made the cost of reproduction extremely low, are likely to behave in much the same way.  Although market failure is possible, the burden should be on the party arguing in favor of central control of the production of a good in an apparently competitive market.  Taking up Landes & Posner’s call to explore analogies between intellectual property and tangible property,
 we should conclude with a simple point.  If we trust the market to produce the optimal amount of string, bubble gum, and diet soda without entrusting central control of those products to a single authority, why should we treat valuable public goods like My Antonia, the color yellow, or the word “coffee” any differently?  Of course, we need a property right of sufficient duration to assure intellectual property gets created in the first place, but extending the property right beyond that point demands affirmative proof that the market is incapable of responding efficiently to consumer demand for those creative goods.


APPENDIX A: BEST SELLERS, 1913-32

	Title 
	Year
	Author (LN)
	Author (FN)

	
	
	
	

	
	
	
	

	Heart of the Hills
	1913
	Fox
	John

	His Great Adventure
	1913
	Herrick
	Robert

	John Barleycorn
	1913
	London
	Jack

	Laddie
	1913
	Porter
	Gene

	O Pioneers
	1913
	Cather
	Willa

	Pollyanna
	1913
	Porter
	Eleanor

	Rolling Stones
	1913
	Henry
	O.

	T. Tembarom
	1913
	Burnett
	Frances

	The Amateur Gentleman
	1913
	Farnol
	Jeffrey

	The Inside of the Cup
	1913
	Churchill
	Winston

	The Iron Trail
	1913
	Beach 
	Rex

	The Judgment House
	1913
	Parker
	Gilbert

	The Devil's Garden
	1913
	Maxwell
	W.B.

	The Valley of the Moon
	1913
	London
	Jack

	The Woman Thou Gavest Me
	1913
	Caine
	Hall

	V.V.'s Eyes
	1913
	Harrison
	Henry

	Virginia
	1913
	Glasgow
	Ellen

	
	
	
	

	
	
	
	

	Clark's Field
	1914
	Herrick
	Robert

	Diane of the Green Van
	1914
	Dalrymple
	Leona

	Penrod
	1914
	Tarkington
	Booth

	The Auction Block
	1914
	Beach 
	Rex

	The Eyes of the World
	1914
	Wright
	Harold

	The Fortunate Youth
	1914
	Locke
	William

	The Prince of Graustark
	1914
	McCutcheon
	George Barr

	The Rise of Jennie Cushing
	1914
	Watts
	Mary

	The Salamander
	1914
	Johnson
	Owen

	Vandover and the Brute
	1914
	Norris
	Frank

	
	
	
	

	
	
	
	

	A Far Country
	1915
	Churchill
	Winston

	Angela's Business
	1915
	Harrison
	Henry 

	Dear Enemy
	1916
	Webster
	Jean

	Felix O'Day
	1915
	Smith
	F. Hopkinson

	Jaffery
	1915
	Locke
	William

	K
	1915
	Rinehart
	Mary Roberts

	Michael O'Halloran
	1915
	Porter
	Gene Stratton

	Old Judge Priest
	1915
	Cobb
	Irving

	Pollyanna Grows up
	1915
	Porter
	Eleanor

	Ruggles of Red Gap
	1915
	Wilson
	Harry Leon

	The Bent Twig
	1915
	Canfield
	Dorothy

	The Genius
	1915
	Dreiser
	Theodore

	The Gray Dawn
	1915
	White
	Stewart

	The Harbor
	1915
	Poole
	Ernest

	The Sea-Hawk
	1915
	Sabatini
	Raphael

	The Lone Star Ranger
	1915
	Grey
	Zane

	The Song of the Lark
	1915
	Cather
	Willa

	The Turmoil
	1915
	Tarkington
	Booth

	
	
	
	

	
	
	
	

	Bars of Iron
	1916
	Dell
	Ethel

	Cappy Ricks
	1916
	Kyne
	Peter Bernard

	Casuals of the Sea
	1916
	McFee
	William

	Just David
	1916
	Porter
	Eleanor

	Life and Gabriella
	1916
	Glasgow
	Ellen

	Mr. Britling Sees it Through
	1916
	Wells
	H.G. 

	Nan of Music Mountain
	1916
	Spearman
	Frank

	Seventeen
	1916
	Tarkington
	Booth

	The Dwelling Place of Light
	1916
	Churchill
	Winston

	The Heart of Rachael
	1916
	Norris
	Kathleen

	The Leatherwood God
	1916
	Howells
	William Dean

	The Real Adventure
	1916
	Webster
	Henry Kitchell

	When a Man's a Man
	1916
	Wright
	Harold

	Xingu
	1916
	Wharton
	Edith

	You Know Me, Al
	1916
	Lardner
	Ring

	
	
	
	

	
	
	
	

	Christine
	1917
	Cholmondeley
	Alice

	Fanny Herself
	1917
	Ferber
	Edna

	Gullible's Travels
	1917
	Lardner
	Ring

	His Family
	1917
	Poole
	Ernest

	In the Wilderness
	1917
	Hichens
	Robert

	Parnassus on Wheels
	1917
	Morley
	Christopher

	Susan Lennox: Her Rise and Fall
	1917
	Phillips
	David Graham

	The Cream of the Jest
	1917
	Cabell
	James Branch

	The Definite Object
	1917
	Farnol
	Jeffrey

	The Hundredth Chance
	1917
	Dell
	Ethel

	The Major
	1917
	Connor
	Ralph

	The Light in the Clearing
	1917
	Bacheller
	Irving

	The Red Planet
	1917
	Locke
	William

	Sonia
	1917
	McKenna
	Stephen

	The Road to Understanding
	1917
	Porter
	Eleanor

	The Tree of Heaven
	1917
	Sinclair
	May

	The Three Black Pennys
	1917
	Hergesheimer
	Joseph

	Wildfire
	1917
	Grey
	Zane

	
	
	
	

	
	
	
	

	A Daughter of the Land
	1918
	Porter
	Gene

	Biltmore Oswald
	1918
	Smith
	Thorne

	Birth
	1918
	Gale
	Zona

	The Desert of Wheat
	1918
	Grey
	Zane

	Dere Mable
	1918
	Streeter
	Edward

	The Four Horseman of the Apocalypse
	1918
	Ibanez
	V. Blasco

	Java Head
	1918
	Hergesheimer
	Joseph

	My Antonia
	1918
	Cather 
	Willa

	Oh, Money! Oh, Money!
	1918
	Porter
	Eleanor

	The Amazing Interlude
	1918
	Rinehart
	Mary Roberts

	The Magnificant Ambersons
	1918
	Tarkington
	Booth

	The Passing of the Frontier
	1918
	Hough
	Emerson

	The Pawns Count
	1918
	Oppenheim
	E. Phillips

	The Restless Sex
	1918
	Chambers
	Robert

	The Tin Soldier
	1919
	Bailey
	Temple

	The U.P. Trail
	1918
	Grey
	Zane

	Treat 'Em Rough
	1918
	Lardner
	Ring

	
	
	
	

	
	
	
	

	The Avalanche
	1919
	Atherton
	Margaret

	Christopher and Columbus
	1919
	von Arnim
	Elizabeth

	Dangerous Days
	1919
	Rinehart
	Mary Roberts

	Dawn
	1919
	Porter
	Gene

	Dr. Jonathan
	1919
	Churchill
	Winston

	Humoresque
	1919
	Hurst
	Frannie

	In Secret
	1919
	Chambers
	Robert

	Jurgen
	1919
	Cabell
	James

	Lad, A Dog
	1919
	Terhune
	Albert

	The Lamp in the Desert
	1919
	Dell
	Ethel

	Linda Condon
	1919
	Hergesheimer
	Joseph

	The Arrow of Gold
	1919
	Conrad
	Joseph

	A Man for the Ages
	1919
	Bachellor
	Irving

	The Builders
	1919
	Glasgow
	Ellen

	The Re-Creation of Brian Kent
	1919
	Wright
	Harold

	The River's End
	1919
	Curwood
	James

	The Sagebrusher
	1919
	Hough
	Emerson

	The Sky Pilot in No Man's Land
	1919
	Connor
	Ralph

	Winesburg, Ohio
	1919
	Anderson
	Sherwood

	
	
	
	

	
	
	
	

	The Age of Innocence
	1920
	Wharton
	Edith

	Harriet and the Piper
	1920
	Norris 
	Kathleen

	Kindred of the Dust
	1920
	Kyne
	Peter

	Main Street
	1920
	Lewis
	Sinclair

	Mary-Marie
	1920
	Porter 
	Eleanor

	Miss Lulu Bett
	1920
	Gale
	Zona

	Moon Calf
	1920
	Dell
	Floyd

	Painted Veils
	1920
	Huneker
	James

	Poor White
	1920
	Anderson
	Sherwood

	A Poor Wise Man
	1920
	Rinehart
	Mary Roberts

	The Great Impersonation
	1920
	Oppenheim
	E. Phillips

	The Man of the Forest
	1920
	Grey
	Zane

	The Portygee
	1920
	Lincoln
	Joseph

	The Third Window
	1920
	Sedgwick
	Anne

	This Side of Paradise
	1920
	Fitzgerald
	Francis

	The Valley of Silent Men
	1920
	Curwood
	James

	
	
	
	

	
	
	
	

	Alice Adams
	1921
	Tarkington
	Booth

	Erik Dorn
	1921
	Hecht
	Ben

	Helen of the Old House
	1921
	Wright
	Harold Bell

	Her Father's Daughter
	1921
	Porter
	Gene

	If Winter Comes
	1921
	Hutchinson
	A.S.M.

	Messer Marco Polo
	1921
	Donne-Byrne
	Brian

	Scaramouche
	1921
	Sabatini
	Rafael

	The Big Town
	1921
	Lardner
	Ring

	The Brimming Cup
	1921
	Fisher
	Dorothy

	The Grey Room
	1921
	Phillpotts
	Eden

	The Kingdom Round the Corner
	1921
	Dawson
	Coningsby

	Maria Chapdelaine
	1921
	Hemon
	Louis

	The Mysterious Rider
	1921
	Grey
	Zane

	The Old Soak
	1921
	Marquis
	Don

	One of Ours
	1921
	Cather
	Willa

	The Sheik
	1921
	Hull
	Edith

	The Sisters in Law
	1921
	Atherton
	Gertrude

	The Triumph of the Egg
	1921
	Anderson
	Sherwood

	Three Soldiers
	1921
	Passos
	John

	
	
	
	

	
	
	
	

	Babbitt
	1922
	Lewis
	Sinclair

	Birthright
	1922
	Stribling
	Thomas

	Gentle Julia
	1922
	Tarkington
	Booth

	Peter Whiffle
	1922
	Vechten
	Carl

	Simon Called Peter
	1922
	Keable
	Robert

	The Beautiful and Damned
	1922
	Fitzgerald
	Francis

	The Breaking Point
	1922
	Rinehart
	Mary Roberts

	Captain Blood
	1922
	Sabatini
	Raphael

	The Covered Wagon
	1922
	Hough
	Emerson

	The Dim Lantern
	1922
	Bailey
	Temple

	The Enchanted April
	1922
	von Arnim
	Elizabeth

	The Enormous Room
	1922
	Cummings
	Edward

	The Head of the House of Coombe
	1922
	Burnett
	Frances

	This Freedom
	1922
	Hutchinson
	A.S.M.

	To the Last Man
	1922
	Grey
	Zane

	Vandermark's Folly
	1922
	Quick
	Herbert

	Where the Blue Begins
	1922
	Morley
	Christopher

	
	
	
	

	
	
	
	

	A Lost Lady
	1923
	Cather 
	Willa

	Black Oxen
	1923
	Atherton
	Gertrude

	The Heirs Apparent
	1923
	Gibbs
	Phillip

	His Children's Children
	1923
	Train
	Arthur

	Impromptu
	1923
	Paul
	Elliot

	Jalna
	1923
	de la Roche
	Mazo

	Streets of Night
	1923
	Dos Passos
	John

	The Able McLaughlins
	1923
	Wilson
	Margaret

	The Hijackers
	1923
	Chambers
	Robert

	The Mine with the Iron Door
	1923
	Wright
	Harold Bell

	The Wanderer of the Wasteland
	1923
	Grey
	Zane

	
	
	
	

	
	
	
	

	A Gentleman of Courage
	1924
	Curwood
	James Oliver

	The Constant Nymph
	1924
	Kennedy
	Margaret

	Cowboys, North and South
	1924
	James
	Will

	The Green Hat
	1924
	Arlen
	Michael

	Hopalong Cassidy Returns
	1924
	Mulford
	Clarence

	In Our Time
	1924
	Hemingway
	Ernest

	Mother of Gold
	1924
	Hough
	Emerson

	Old New York
	1924
	Wharton
	Edith

	So Big
	1924
	Ferber
	Edna

	The Coast of Folly
	1924
	Dawson
	Coningsby

	The Green Bay Tree
	1924
	Bromfield
	Louis

	The Home-maker
	1924
	Fisher
	Dorothy

	The Little French Girl
	1924
	Sedgwick
	Anne Douglas

	The Midlander
	1924
	Tarkington
	Booth

	The Plastic Age
	1924
	Marks
	Percy

	Waste
	1924
	Herrick
	Robert

	
	
	
	

	
	
	
	

	An American Tragedy
	1925
	Dreiser
	Theodore

	Arrowsmith
	1925
	Lewis
	Sinclair

	Barren Ground
	1925
	Glasgow
	Ellen

	Beau Geste
	1926
	Wren
	PC

	Dark Laughter
	1925
	Anderson
	Sherwood

	Drums
	1925
	Boyd
	James

	Gentlemen Prefer Blondes
	1925
	Loos
	Anita

	Glorious Apollo
	1925
	Barrington
	E

	Manhattan Transfer
	1925
	Dos Passos
	John

	One Increasing Purpose
	1925
	Hutchinson
	ASM

	Pluck and Luck
	1925
	Benchley
	Robert

	Porgy
	1925
	Heyward
	DuBose

	The Private Life of Helen of Troy
	1925
	Erskine
	John

	Soundings
	1925
	Gibbs
	A. Hamilton

	The Carolinian
	1925
	Sabatini
	Rafael

	The Great Gatsby
	1925
	Fitzgerald
	Francis Scott

	The Keeper of the Bees
	1925
	Porter
	Gene Stratton

	The Making of Americans
	1925
	Stein
	Gertrude

	The Perennial Bachelor
	1925
	Parrish
	Anne

	The Professor's House
	1925
	Cather 
	Willa

	Thunder on the Left
	1925
	Morley
	Christopher

	
	
	
	

	
	
	
	

	After Noon
	1926
	Ertz
	Susan

	Beau Sabreur
	1926
	Wren
	PC

	Early Autumn
	1926
	Bromfield
	Louis

	Her Son's Wife
	1926
	Canfield
	Dorothy

	Nigger Heaven
	1926
	Van Vechten
	Carl

	Preface to a Life
	1926
	Gale
	Zona

	Show Boat
	1926
	Ferber
	Edna

	Soldiers' Pay
	1926
	Faulkner
	William

	Sorrell and Son
	1926
	Deeping
	Warwick

	Teeftallow
	1926
	Stribling
	Thomas

	The Blue Window
	1926
	Bailey
	Temple

	The Hounds of Spring
	1926
	Thompson
	Sylvia

	The Romantic Comedians
	1926
	Glasgow
	Ellen

	The Silver Spoon
	1926
	Galsworthy
	John

	The Silver Stallion
	1926
	Cabell
	James Branch

	The Sun Also Rises
	1926
	Hemingway
	Ernest

	The Time of Man
	1926
	Roberts
	Elizabeth

	Topper
	1926
	Smith
	Thorne

	
	
	
	

	
	
	
	

	A Good Woman
	1927
	Bromfield
	Louis

	Black April
	1927
	Peterkin
	Julia

	Blue Voyage
	1927
	Aiken
	Conrad

	The Bridge of San Luis Rey
	1927
	Wilder
	Thornton

	Death Comes for the Archbishop
	1927
	Cather
	Willa

	Doomsday
	1927
	Deeping
	Warwick

	Elmer Gantry
	1927
	Lewis 
	Sinclair

	Forever Free
	1927
	Morrow
	Honore Willsie

	Giants in the Earth
	1927
	Rolvaag
	Ole

	Lost Ecstasy
	1927
	Rinehart
	Mary Roberts

	Marching On
	1927
	Boyd
	James

	Men Without Women
	1927
	Hemingway
	Ernest

	The Grandmothers
	1927
	Westcott
	Glenway

	The Lives and Times of Archy and Mehitabel
	1927
	Marquis
	Don

	The Old Countess
	1927
	Sedgwick
	Anne Douglas

	The Plutocrat
	1927
	Tarkington
	Booth

	Tomorrow Morning
	1927
	Parrish
	Anne

	Twilight Sleep
	1927
	Wharton
	Edith

	
	
	
	

	
	
	
	

	A President is Born
	1928
	Hurst
	Fannie

	All Kneeling
	1928
	Parrish
	Anne

	Bad Girl
	1928
	Delmar
	Vina

	Claire Ambler
	1928
	Tarkington
	Booth

	Joseph and his Brethren
	1928
	Freeman
	H.W.

	Mary Todd Lincoln
	1928
	Morrow
	Honore Willsie

	Ol Man Adam n His Chillun
	1928
	Bradford
	Roark

	Old Pybus
	1928
	Deeping
	Warwick

	Scarlet Sister Mary
	1928
	Peterkin
	Julia

	Swan Song
	1928
	Galsworthy
	John

	The Greene Murder Case
	1928
	Van Dine
	S.S.

	The Strange Case of Miss Annie Spragg
	1928
	Stokes
	Louis Bromfield

	Wintersmoon
	1928
	Walpole
	Hugh

	
	
	
	

	
	
	
	

	A Farewell to Arms
	1929
	Hemingway
	Ernest

	All Quiet on the Western Front
	1929
	Remarque
	Erich Maria

	Dark Hester
	1929
	Sedgwick
	Anne Douglas

	Dodsworth
	1929
	Lewis
	Sinclair

	Is Sex Necessary?
	1929
	Thurber
	James

	Laughing Boy
	1929
	LaFarge
	Oliver

	Look Homeward, Angel
	1929
	Wolfe
	Thomas

	Magnifcent Obsession
	1929
	Douglas
	Lloyd

	Mamba's Daughters
	1929
	Heyward
	DuBose

	Peder Victorious
	1929
	Rolvaag
	O.E.

	Roper's Row
	1929
	Deeping
	Warwick

	They Stooped to Folly
	1929
	Glasgow
	Ellen

	The Bishop Murder Case
	1929
	Van Dine
	SS

	The Fugitives Return
	1929
	Glaspell
	Susan

	The Galaxy
	1929
	Ertz
	Susan

	The Roman Hat Mystery
	1929
	Queen
	Ellery

	The Sound and the Fury
	1929
	Faulker
	William

	
	
	
	

	
	
	
	

	Alison's House
	1930
	Glaspell
	Susan

	Angel Pavement
	1930
	Priestly
	J.B.

	Arundel
	1930
	Roberts
	Kenneth

	Chances
	1930
	Gibbs
	A. Hamilton

	Cimarron
	1930
	Ferber
	Edna

	Exile
	1930
	Deeping
	Warwick

	Flowering Judas
	1930
	Porter
	Katherine Anne

	Grand Hotel
	1930
	Baum
	Vicki

	Jews without Money
	1930
	Gold 
	Michael

	North of Suez
	1930
	McFee
	William

	Rogue Herries
	1930
	Walpole
	Hugh

	The 42nd Parallel
	1930
	Dos Passos
	John

	The Adventures of Ephraim Tutt
	1930
	Train
	Arthur

	The Door
	1930
	Rinehart
	Mary Roberts

	The Great Meadow
	1930
	Roberts
	Elizabeth Madox

	The Woman of Andros
	1930
	Wilder
	Thorton

	Tiger! Tiger!
	1930
	Morrow
	Honore Willsie

	Twenty-Four Hours
	1930
	Bromfield
	Louis

	Years of Grace
	1930
	Barnes
	Margaret Ayer

	Young Man of Manhattan
	1930
	Brush
	Katharine

	
	
	
	

	
	
	
	

	A White Bird Flying
	1931
	Aldrich
	Bess Streeter

	Ambrose Holt and Family
	1931
	Glaspell
	Susan

	Back Street
	1931
	Hurst
	Fannie

	Black Daniel
	1931
	Morrow
	Honore Willsie

	Finch's Fortune
	1931
	Roche
	Mazo de la

	The Harbourmaster
	1931
	McFee
	William

	Maid in Waiting
	1931
	Galsworthy
	John

	Sanctuary
	1931
	Faulkner
	William

	Shadows on the Rock
	1931
	Cather
	Willa

	The Bridge of Desire
	1931
	Deeping
	Warwick

	The Forge
	1931
	Stribling
	Thomas

	The Good Earth
	1931
	Buck
	Pearl

	The Limestone Tree
	1931
	Hergesheimer
	Ernest

	The Night Life of the Gods
	1931
	Smith
	Thorne

	The Road Back
	1931
	Remarque
	Erich Maria

	Their Father's God
	1931
	Rolvaag
	Ole

	
	
	
	

	
	
	
	

	Beyond Desire
	1932
	Anderson
	Sherwood

	Bright Skin
	1932
	Peterkin
	Julia

	In Tragic Life
	1932
	Fisher
	Vardis

	Inheritance
	1932
	Bentley
	Phyllis

	Magnolia Street
	1932
	Golding
	Louis

	Mary's Neck
	1932
	Tarkington
	Booth

	Mutiny on the Bounty
	1932
	Nordoff
	Charles Bernard

	Old Wine and New
	1932
	Deeping
	Warwick

	Sons
	1932
	Buck
	Pearl

	State Fair
	1932
	Stong
	Phillip

	The Bishop's Jaegers
	1932
	Smith
	Thorne

	The End of Desire
	1932
	Herrick
	Robert

	The Fountain
	1932
	Morgan
	Charles

	The Sheltered Life
	1932
	Glasgow
	Ellen

	The Store
	1932
	Stribling
	Thomas

	Three Loves
	1932
	Cronin
	AJ

	Tobacco Road
	1932
	Caldwell
	Erskine

	Young Lonigan
	1932
	Farrell
	James



APPENDIX B: DURABLE BOOKS

	Title
	Author
	Pub Yr

	The Jungle
	Lewis, Sinclair
	1906

	Martin Eden
	London, Jack
	1908

	Ethan Frome
	Wharton, Edith
	1911

	Riders of the Purple Sage
	Grey, Zane
	1912

	Pollyanna
	Porter, Eleanor
	1913

	O Pioneers!
	Cather, Willa
	1913

	Sons and Lovers
	Lawrence, D.H.
	1913

	Dubliners
	Joyce, James
	1914

	Tarzan of the Apes
	Burroughs, Edgar
	1914

	Of Human Bondage
	Maugham, Somerset
	1915

	The Song of the Lark
	Cather, Willa
	1915

	The Lone Star Ranger
	Grey, Zane
	1915

	A Portrait of the Artist
	Joyce, James
	1916

	My Antonia
	Cather, Willa
	1918

	Winesburg, Ohio
	Anderson, Sherwood
	1919

	This Side of Paradise
	Fitzgerald, F. Scott
	1920

	Main Street
	Lewis, Sinclair
	1920

	The Age of Innocence
	Wharton, Edith
	1920

	Babbit
	Lewis, Sinclair
	1922

	Ulysses
	Joyce, James
	1922

	
	
	

	Title
	Author
	Pub Yr

	An American Tragedy
	Dreiser, Theodore
	1925

	Arrowsmith
	Lewis, Sinclair
	1925

	The Great Gatsby
	Fitzgerald, F. Scott
	1925

	Manhattan Transfer
	Dos Passos, John
	1925

	Beau Geste
	Wren, P.C.
	1925

	The Sun Also Rises
	Hemingway, Ernest
	1926

	Winnie-the-Pooh
	Milne, A.A.
	1926

	Death Comes for the Archbishop
	Cather, Will
	1927

	Elmer Gantry
	Lewis, Sinclair
	1927

	The Bridge of San Luis Rey
	Wilder, Thornton
	1927

	A Farewell to Arms
	Hemingway, Ernest
	1929

	All Quiet on the Western Front
	Remarque, Erich
	1929

	Look Homeward, Angel
	Wolfe, Thomas
	1929

	The Sound and the Fury
	Faulkner, William
	1929

	Lady Chatterley's Lover
	Lawrence, D.H.
	1930

	The Maltese Falcon
	Hammett, Dashiell
	1930

	Sanctuary
	Faulkner, William
	1931

	The Good Earth
	Buck, Pearl
	1931

	Brave New World
	Huxley, Aldous
	1932

	Mutiny on the Bounty
	Nordhoff, Charles
	1932
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�Ebooks are available only as a digital download direct to the consumer’s computer.  The buyer can then print them out or read them on screen.  While there are 180 public domain ebooks listed in Books In Print on line, only fourteen copyrighted editions were available for distribution in digital form.


�Because only sixteen of the books from 1913-22 were clearly still popular, four books from the years 1906-12 available currently from at least seventeen different publishers were chosen to balance out the number of public domain and copyrighted books.


�In order to avoid polluting the sample with sales of books from secondary markets, only price of editions available new from the Amazon warehouse itself were used.


�Tim Brooks, Survey of Reissues of U.S. Recording, Council on Library and Information Resources (2004).


�Id. at v.


�Id. at 14.


�The authors limited their survey to recordings “in which there is a documented interest” as evidenced by their widespread us in source publications.  Id. at 3.


�Id. at 7.


� Before 1972, sound recordings were protected by state law without time limitation.  In 1976, protection for all recordings was extended to February 15, 2067.  17 U.S.C. § 301(c).


�Id. at 7.  Almost all of these publishers are technically copyright infringers.  According to the study, many are based in Europe.  Some take advantage of the fact that 16% of owners cannot be easily identified and therefore may be presumed not to know that they have legal title to the oldest works being reproduced.


�Another example might be the making of expensive derivative works, like movies, from books.  One could imagine studios engaging in a costly race to make a movie based on a public domain book, when the market would really only support one film version.  The possibility of a race might deter production (or encourage collusion).


�See Joan Sutherland, The Great Copyright Disaster, London Review of Books 2 (January 12, 1995) (describing the strategy to the Lawrence estate to authorize new critical editions of his works when confronted with their impending public domain status).


�21 U.S.C. § 360aa-360ee (1994).


�Landes & Posner, supra note 3, at 487.


�Liebowitz & Margolis, supra note 8, at 6.


�Id. at 5-9.


�For example, a free digital version may be downloaded at the Gutenberg Project web site, http://www.gutenberg.org/etext/242.


�See http://0-www.booksinprint.com.gavel.law.uga.edu/merge_shared/Search/advsearch.asp?tpl Srch=1&navPage=1&SortOrder=&SortField=&QueryMode=Simple&ScoreThreshold=0&ResultCount =25& ResultTemplate=mbbookresult_fl.hts&collection=BIPIP&QueryText=%28%22MY%22%20AND %20%22ANTONIA%22%29%20%3CIN%3E%20v_title%20%20AND%20%28%3Ctopic%3Estatus-ip%20OR%20%3Ctopic%3Estatus-fc%29%20%20AND%20%3Ctopic%3Eformat-b&DocsStart=1&


�See Landes & Posner, supra note 3, at 475-76; Liebowitz & Margolis, supra note 9, at 4.


�Landes & Posner, supra note 3, at 485.


� Liebowitz & Margolis, supra note 9, at 5.


�Landes & Posner, supra note 3, at 485.


�See Gordon V. Smith, Trademark Valuation (1997).


�See http://www.coastnet.com/~greywizard/rev244.htm for a discussion of several porno Cinderellas.


�See William M. Landes & Richard A. Posner, The Economic Structure of Intellectual Property Law (2003).
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Sheet1

		Pub Date		60 YR		65 YR		70 YR		PD/75 YR		80 YR		85 YR		GP		2006		% of A		2006-E		$$		$$

		1913 (17)		2		4		9		10		8		10		14		17(149 ed)		100%		27		313//17		$18

		1914 (10)		1		4		4		4		4		6		7		9(42 ed)		90%		6		196//9		$22

		1915 (18)		4		6		8		9		11		14		14		18 (106ed)		100%		15		349//18		$19

		1916 (15)		2		5		7		6		7		13		12		15 (63 ed)		100%		13		311//15		$21

		1917 (18)		9		9		10		11		11		17		13		18 (62 ed)		100%		9		366//18		$20

		1918 (17)		6		8		8		12		12		14		17		16(139ed)		94%		25		266//16		$17

		1919 (19)		6		5		5		8		9		16		15		18 (88 ed)		95%		15		368//18		$20

		1920 (16)		7		8		9		9		10		15		13		15 (139ed)		94%		27		238//15		$16

		1921 (19)		7		7		9		12		12		19		15		19 (108ed)		100%		19		342//19		$19

		1922 (17)		4		6		8		10		15				15		17 (127ed)		100%		24		247//16		$15

		Total=166		48		62		77		91		99				135		162(1023)		6.3 ed		180		2996//151		$20

		% of total		29%		37%		46%		55%		61%		83%		81%		98%

				60 YR		65 YR		70YR		75 YR		80 YR		85 YR										$$		$$

		1923 (11)		3		3		6		6		7						9 (23 ed)		82%		1		217//9		$24

		1924 (16)		8		7		8		10		11						14 (39ed)		75%		0		277//14		$20

		1925 (21)		13		14		14		17		19						19 (100ed)		90%		7		315//18		$18

		1926 (18)		8		8		7		8		11						11 ( 37 ed)		67%		2		246//12		$21

		1927 (18)		7		5		6		8								13 (40 ed)		78%		2		282//14		$20

		1928 (13)		2		3		3		4								9 (15ed)		77%		0		236//9		$26

		1929 (17)		12		12		12		12								14 (63ed)		78%		1 [+1]		240//14		$17

		1930 (20)		8		8		10		14								14 (29 ed)		68%		0		355//14		$25

		1931 (16)		7		7		8		9								9 (32 ed)		65%		0		165//9		$18

		1932 (18)		9		9		10										11 (27 ed)		57%		0		208//11		$19

		Total=168		77		76		84										125(405)		3.2 ed				2541//124		$20

		% of total		46%		45%		50%		59%		73%						74%
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Sheet1

				Year		1983		1984		1985		1986		1987		1988		1989		1990		1991		1992		1993

		©		data years		1913/18/23		1914/19/24		1915/20/25		1916/21/26		1917/22/27		1918/23/28		1919/24/29		1920/25/30		1921/26/31		1922/27/32		1923/28

		Books		in-print/all		20/45		17/45		29/55		22/52		23/53		13/41		24/52		31/56		24/53		22/53		9//24

				% in print		0.44		0.38		0.53		0.44		0.43		0.32		0.46		0.55		0.45		0.42		0.38

				Year		1994		1995		1996		1997		1998		1999		2000		2001		2002		2003		2004

		©		data years		1924/29		1925/30		1926/31		1927/32		1923/28		1924/29		1925/30		1926/31		1927/32		1923/28		1924/29

		Books		in-print/all		20/33		22/40		14/34		15/36		9//24		22/33		27/40		16/34		18/36		11/24/		23/33

				% in print		0.61		0.55		0.41		0.42		0.38		0.67		0.68		0.47		0.5		0.46		0.67

				Year		2005		2006		2006

		©		data years		1925/30		1926/31		1923-32

		Books		in-print/all		33/40		20/34		126/173

				% in print		0.83		0.59		0.73

		****		****		****		****		****		****		****		****		****		****		****		****		****

				Year		1988		1989		1990		1991		1992		1993		1994		1995		1996		1997		1998

		PD		data years		1908/1913		1909/1914		1910/1915		06/11//16		07/12//17		1908/13/18		1909/14/19		1910/15/20		1911/16/21		1912/17/22		1908/13/18

		Books		in-print/all		16/27		8//24		11//29		15/37		21/43		25/44		17/43		23/45		23/45		28/48		25/44

				% in print		0.59		0.33		0.38		0.41		0.49		0.57		0.4		0.51		0.51		0.58		0.57

				Year		1999		2000		2001		2002		2003		2004		2005		2006		2006

		PD		date years		1909/14/19		1910/15/20		1911/16/21		1917/22		1918		1919		1915/20		1916/21		1913-22

		Books		in-print/all		22/43		27/45		31/45		32/35		14/17		16/19		33/34		34/34		162/166

				% in print		0.51		0.6		0.69		0.91		0.82		0.84		0.97		1		0.98

						****		****		****		****		****		****		****		****		****		****		****

				Year		1988		1989		1990		1991		1992		1993		1994		1995		1996		1997		1998

		C		PD data		1908/13		1909/14		1910/15		1911/16		1912/17		1908/13/18		1909/14/19		1910/15/20		1911/16/21		1912/17/22		1908/13/18

		O		© data		1918/23/28		1919/24/29		1920/25/30		1921/26/31		1922/27/32		1923/28		1924/29		1925/30		1926/31		1927/32		1923/28

		M		PD rate		0.59		0.33		0.38		0.41		0.49		0.57		0.4		0.51		0.51		0.58		0.57

		P		© rate		0.32		0.46		0.55		0.45		0.42		0.38		0.61		0.58		0.47		0.42		0.38

		C		Year		1999		2000		2001		2002		2003		2004		2005		2006		2006

		O		PD data		1909/14/19		1910/15/20		1911/16/21		1917/22		1918		1919		1915/20		1916/21		1913-22

		M		© data		1924/29		1925/30		1926/31		1927/32		1923/28		1924/29		1925/30		1926/31		1923-32

		P		PD rate		0.51		0.6		0.69		0.91		0.82		0.84		0.97		1		0.98

				© Rate		0.67		0.68		0.5		0.53		0.46		0.67		0.83		0.59		0.74
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Sheet1

		Title		Author		Pub Yr		60		65		70		75/PD		80/PD		85/PD		PD +15		PD+20		2006 status		Low Price (B-I-P)		Low Price (B-I-P) (Maj. Pub)		Low Price (Amazon)

		The Jungle		Lewis, Sinclair		1906		3		3		5		6		6		8						39 print/5 ebooks		$3		$4		$5

		Martin Eden		London, Jack		1908		1		5		3		2		5		5						18 print/2 ebooks		4		[8]		10

		Ethan Frome		Wharton, Edith		1911		3		2		1		4		8		11						40 print/5 ebooks		2		5		4

		Riders of the Purple Sage		Grey, Zane		1912		1		0		1		2		4		6						30 print/6 ebooks		3		[5]		3

		Pollyanna		Porter, Eleanor		1913		0		0		0		5		4		10						30 print/5 ebooks		3		4		5

		O Pioneers!		Cather, Willa		1913		2		1		0		3		8		13						38 print/5 ebooks		2		5		5

		Sons and Lovers		Lawrence, D.H.		1913		3		5		5		7		10		14						24 print/7 ebooks		4		6		3

		Dubliners		Joyce, James		1914		2		2		4		2		10		11						24 print/5 ebooks		2		5		3

		Tarzan of the Apes		Burroughs, Edgar		1914		2		2		3		3		5		10						39 print/6 ebooks		2		5		5

		Of Human Bondage		Maugham, Somerset		1915		6		5		5		3		6		11						18 print/3 ebooks		6		6		11

		The Song of the Lark		Cather, Willa		1915		1		1		2		3		5		10						17 print/2 ebooks		2		7		13

		The Lone Star Ranger		Grey, Zane		1915		0		1		2		2		4		4						18 print/4 ebooks		4		3		6

		A Portrait of the Artist		Joyce, James		1916		3		3		6		4		12		15						34 print/4 ebooks		3		5		2

		My Antonia		Cather, Willa		1918		2		1		4		[11]		18		42						50 print/3 ebooks		2		5		5

		Winesburg, Ohio		Anderson, Sherwood		1919		2		1		2		[8]		12		26						29 print/5 ebooks		3		4		6

		This Side of Paradise		Fitzgerald, F. Scott		1920		2		1		3		6		12		23						24 print/6 ebooks		6		6		10

		Main Street		Lewis, Sinclair		1920		2		3		3		8		11		27						27 print/6 ebooks		4		6		6

		The Age of Innocence		Wharton, Edith		1920		1		2		3		12		15		35						35 print/7 ebooks		3		6		5

		Babbit		Lewis, Sinclair		1922		2		3		4		10				[30]						30 print/7 ebooks		4		6		6

		Ulysses		Joyce, James		1922		4		5		6		8										19 print/3 ebooks		15		15		13

		Totals for 20 books						42		46		62		109		167		311						583 print/97 ebooks		77		116		126

		Ave. Publ/Ed Per Print Book						2.1		2.3		3.1		5.5		9.3		17.3						29.1		$3.85		$5.80		$6.30

		Title		Author		Pub Yr		60		65		70		75		80										Low Price (B-I-P)		Low Price (B-I-P) (Maj. Pub)		Low Price (Amazon)

		An American Tragedy		Dreiser, Theodore		1925		2		2		3		7										13 print/2ebooks		$10		$10		$10

		Arrowsmith		Lewis, Sinclair		1925		2		2		3		6										11 print		5		8		8

		The Great Gatsby		Fitzgerald, F. Scott		1925		5		7		7		15						Y(15)		Y		21 print		10		10		3

		Manhattan Transfer		Dos Passos, John		1925		2		2		3		4										6 print		12		12		23

		Beau Geste		Wren, P.C.		1925		2		2		2		5										7 print		4		4		19

		The Sun Also Rises		Hemingway, Ernest		1926		5		3		2		5										10 print		5		15		10

		Winnie-the-Pooh		Milne, A.A.		1926		3		3		4		{5}										4 print		6		6		6

		Death Comes for the Archbishop		Cather, Will		1927		2		2		4		6										10 print/1ebooks		11		11		9

		Elmer Gantry		Lewis, Sinclair		1927		2		2		2		3										3 print		8		8		8

		The Bridge of San Luis Rey		Wilder, Thornton		1927		2		3		4		4										5 print		11		11		9

		A Farewell to Arms		Hemingway, Ernest		1929		3		1		5		10										10 print		5		5		19

		All Quiet on the Western Front		Remarque, Erich		1929		4		4		7		11										11 print		3		6		7

		Look Homeward, Angel		Wolfe, Thomas		1929		2		2		3		4										5 print		15		15		10

		The Sound and the Fury		Faulkner, William		1929		3		5		4		11										11 print		6		6		9

		Lady Chatterley's Lover		Lawrence, D.H.		1930		4		9		8		14										16 print/3 ebooks		5		5		N/A

		The Maltese Falcon		Hammett, Dashiell		1930		3		3		7		16										16 print		9		9		9

		Sanctuary		Faulkner, William		1931		2		1		1		5										5 print		13		13		10

		The Good Earth		Buck, Pearl		1931		5		4		7		10										10 print		3		4		7

		Brave New World		Huxley, Aldous		1932		7		6				---										16 print		6		6		11

		Mutiny on the Bounty		Nordhoff, Charles		1932		1		3				---										7 print		14		14		11

		Totals for 20 books						61		66		[76]		[141]										197 print		161		178		188

		Ave. Publishers Per PrintBook						3.05		3.3		4.22		7.83										9.85		$8.05		$8.90		$9.90
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		Ave. Low Price (BIP)		$3.85		$8.05

		Ave. Low Price (BIP) (Maj. Pub.)		$5.80		$8.90

		Lowest Price from Amazon		$6.30		$9.90
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Sheet1

		Pub Date		60 YR		65 YR		70 YR		PD/75 YR		80 YR		85 YR		GP		2006		% of A		2006-E		$$		$$

		1913 (17)		2		4		9		10		8		10		14		17(149 ed)		100%		27		313//17		$18

		1914 (10)		1		4		4		4		4		6		7		9(42 ed)		90%		6		196//9		$22

		1915 (18)		4		6		8		9		11		14		14		18 (106ed)		100%		15		349//18		$19

		1916 (15)		2		5		7		6		7		13		12		15 (63 ed)		100%		13		311//15		$21

		1917 (18)		9		9		10		11		11		17		13		18 (62 ed)		100%		9		366//18		$20

		1918 (17)		6		8		8		12		12		14		17		16(139ed)		94%		25		266//16		$17

		1919 (19)		6		5		5		8		9		16		15		18 (88 ed)		95%		15		368//18		$20

		1920 (16)		7		8		9		9		10		15		13		15 (139ed)		94%		27		238//15		$16

		1921 (19)		7		7		9		12		12		19		15		19 (108ed)		100%		19		342//19		$19

		1922 (17)		4		6		8		10		15				15		17 (127ed)		100%		24		247//16		$15

		Total=166		48		62		77		91		99				135		162(1023)		6.3 ed		180		2996//151		$20

		% of total		29%		37%		46%		55%		61%		83%		81%		98%

				60 YR		65 YR		70YR		75 YR		80 YR		85 YR										$$		$$

		1923 (11)		3		3		6		6		7						9 (23 ed)		82%		1		217//9		$24

		1924 (16)		8		7		8		10		11						14 (39ed)		75%		0		277//14		$20

		1925 (21)		13		14		14		17		19						19 (100ed)		90%		7		315//18		$18

		1926 (18)		8		8		7		8		11						11 ( 37 ed)		67%		2		246//12		$21

		1927 (18)		7		5		6		8								13 (40 ed)		78%		2		282//14		$20

		1928 (13)		2		3		3		4								9 (15ed)		77%		0		236//9		$26

		1929 (17)		12		12		12		12								14 (63ed)		78%		1 [+1]		240//14		$17

		1930 (20)		8		8		10		14								14 (29 ed)		68%		0		355//14		$25

		1931 (16)		7		7		8		9								9 (32 ed)		65%		0		165//9		$18

		1932 (18)		9		9		10										11 (27 ed)		57%		0		208//11		$19

		Total=168		77		76		84										125(405)		3.2 ed				2541//124		$20

		% of total		46%		45%		50%		59%		73%						74%
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				PD (1913-22) 166 Books		Copyrighted (1923-32) 168 Books

		Average Lowest Cost per Book		$20		$20

		Number of Editions in 2006		1023		405

		Availability in 2006 (In Print)		98%		74%

		Editions per Book in Print		6.3		3.2
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Sheet1

		Title		Author		Pub Yr		60		65		70		75/PD		80/PD		85/PD		PD +15		PD+20		2006 status		Low Price (B-I-P)		Low Price (B-I-P) (Maj. Pub)		Low Price (Amazon)

		The Jungle		Lewis, Sinclair		1906		3		3		5		6		6		8						39 print/5 ebooks		$3		$4		$5

		Martin Eden		London, Jack		1908		1		5		3		2		5		5						18 print/2 ebooks		4		[8]		10

		Ethan Frome		Wharton, Edith		1911		3		2		1		4		8		11						40 print/5 ebooks		2		5		4

		Riders of the Purple Sage		Grey, Zane		1912		1		0		1		2		4		6						30 print/6 ebooks		3		[5]		3

		Pollyanna		Porter, Eleanor		1913		0		0		0		5		4		10						30 print/5 ebooks		3		4		5

		O Pioneers!		Cather, Willa		1913		2		1		0		3		8		13						38 print/5 ebooks		2		5		5

		Sons and Lovers		Lawrence, D.H.		1913		3		5		5		7		10		14						24 print/7 ebooks		4		6		3

		Dubliners		Joyce, James		1914		2		2		4		2		10		11						24 print/5 ebooks		2		5		3

		Tarzan of the Apes		Burroughs, Edgar		1914		2		2		3		3		5		10						39 print/6 ebooks		2		5		5

		Of Human Bondage		Maugham, Somerset		1915		6		5		5		3		6		11						18 print/3 ebooks		6		6		11

		The Song of the Lark		Cather, Willa		1915		1		1		2		3		5		10						17 print/2 ebooks		2		7		13

		The Lone Star Ranger		Grey, Zane		1915		0		1		2		2		4		4						18 print/4 ebooks		4		3		6

		A Portrait of the Artist		Joyce, James		1916		3		3		6		4		12		15						34 print/4 ebooks		3		5		2

		My Antonia		Cather, Willa		1918		2		1		4		[11]		18		42						50 print/3 ebooks		2		5		5

		Winesburg, Ohio		Anderson, Sherwood		1919		2		1		2		[8]		12		26						29 print/5 ebooks		3		4		6

		This Side of Paradise		Fitzgerald, F. Scott		1920		2		1		3		6		12		23						24 print/6 ebooks		6		6		10

		Main Street		Lewis, Sinclair		1920		2		3		3		8		11		27						27 print/6 ebooks		4		6		6

		The Age of Innocence		Wharton, Edith		1920		1		2		3		12		15		35						35 print/7 ebooks		3		6		5

		Babbit		Lewis, Sinclair		1922		2		3		4		10				[30]						30 print/7 ebooks		4		6		6

		Ulysses		Joyce, James		1922		4		5		6		8										19 print/3 ebooks		15		15		13

		Totals for 20 books						42		46		62		109		167		311						583 print/97 ebooks		77		116		126

		Ave. Publ/Ed Per Print Book						2.1		2.3		3.1		5.5		9.3		17.3						29.1		$3.85		$5.80		$6.30

		Title		Author		Pub Yr		60		65		70		75		80										Low Price (B-I-P)		Low Price (B-I-P) (Maj. Pub)		Low Price (Amazon)

		An American Tragedy		Dreiser, Theodore		1925		2		2		3		7										13 print/2ebooks		$10		$10		$10

		Arrowsmith		Lewis, Sinclair		1925		2		2		3		6										11 print		5		8		8

		The Great Gatsby		Fitzgerald, F. Scott		1925		5		7		7		15						Y(15)		Y		21 print		10		10		3

		Manhattan Transfer		Dos Passos, John		1925		2		2		3		4										6 print		12		12		23

		Beau Geste		Wren, P.C.		1925		2		2		2		5										7 print		4		4		19

		The Sun Also Rises		Hemingway, Ernest		1926		5		3		2		5										10 print		5		15		10

		Winnie-the-Pooh		Milne, A.A.		1926		3		3		4		{5}										4 print		6		6		6

		Death Comes for the Archbishop		Cather, Will		1927		2		2		4		6										10 print/1ebooks		11		11		9

		Elmer Gantry		Lewis, Sinclair		1927		2		2		2		3										3 print		8		8		8

		The Bridge of San Luis Rey		Wilder, Thornton		1927		2		3		4		4										5 print		11		11		9

		A Farewell to Arms		Hemingway, Ernest		1929		3		1		5		10										10 print		5		5		19

		All Quiet on the Western Front		Remarque, Erich		1929		4		4		7		11										11 print		3		6		7

		Look Homeward, Angel		Wolfe, Thomas		1929		2		2		3		4										5 print		15		15		10

		The Sound and the Fury		Faulkner, William		1929		3		5		4		11										11 print		6		6		9

		Lady Chatterley's Lover		Lawrence, D.H.		1930		4		9		8		14										16 print/3 ebooks		5		5		N/A

		The Maltese Falcon		Hammett, Dashiell		1930		3		3		7		16										16 print		9		9		9

		Sanctuary		Faulkner, William		1931		2		1		1		5										5 print		13		13		10

		The Good Earth		Buck, Pearl		1931		5		4		7		10										10 print		3		4		7

		Brave New World		Huxley, Aldous		1932		7		6				---										16 print		6		6		11

		Mutiny on the Bounty		Nordhoff, Charles		1932		1		3				---										7 print		14		14		11

		Totals for 20 books						61		66		[76]		[141]										197 print		161		178		188

		Ave. Publishers Per PrintBook						3.05		3.3		4.22		7.83										9.85		$8.05		$8.90		$9.90
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Sheet3

		Ave. Low Price (BIP)		$3.85		$8.05

		Ave. Low Price (BIP) (Maj. Pub.)		$5.80		$8.90

		Lowest Price from Amazon		$6.30		$9.90
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Sheet1

		Pub Date		60 YR		65 YR		70 YR		PD/75 YR		80 YR		85 YR		GP		2006		% of A		2006-E		$$		$$

		1913 (17)		2		4		9		10		8		10		14		17(149 ed)		100%		27		313//17		$18

		1914 (10)		1		4		4		4		4		6		7		9(42 ed)		90%		6		196//9		$22

		1915 (18)		4		6		8		9		11		14		14		18 (106ed)		100%		15		349//18		$19

		1916 (15)		2		5		7		6		7		13		12		15 (63 ed)		100%		13		311//15		$21

		1917 (18)		9		9		10		11		11		17		13		18 (62 ed)		100%		9		366//18		$20

		1918 (17)		6		8		8		12		12		14		17		16(139ed)		94%		25		266//16		$17

		1919 (19)		6		5		5		8		9		16		15		18 (88 ed)		95%		15		368//18		$20

		1920 (16)		7		8		9		9		10		15		13		15 (139ed)		94%		27		238//15		$16

		1921 (19)		7		7		9		12		12		19		15		19 (108ed)		100%		19		342//19		$19

		1922 (17)		4		6		8		10		15				15		17 (127ed)		100%		24		247//16		$15

		Total=166		48		62		77		91		99				135		162(1023)		6.3 ed		180		2996//151		$20

		% of total		29%		37%		46%		55%		61%		83%		81%		98%

				60 YR		65 YR		70YR		75 YR		80 YR		85 YR										$$		$$

		1923 (11)		3		3		6		6		7						9 (23 ed)		82%		1		217//9		$24

		1924 (16)		8		7		8		10		11						14 (39ed)		75%		0		277//14		$20

		1925 (21)		13		14		14		17		19						19 (100ed)		90%		7		315//18		$18

		1926 (18)		8		8		7		8		11						11 ( 37 ed)		67%		2		246//12		$21

		1927 (18)		7		5		6		8								13 (40 ed)		78%		2		282//14		$20

		1928 (13)		2		3		3		4								9 (15ed)		77%		0		236//9		$26

		1929 (17)		12		12		12		12								14 (63ed)		78%		1 [+1]		240//14		$17

		1930 (20)		8		8		10		14								14 (29 ed)		68%		0		355//14		$25

		1931 (16)		7		7		8		9								9 (32 ed)		65%		0		165//9		$18

		1932 (18)		9		9		10										11 (27 ed)		57%		0		208//11		$19

		Total=168		77		76		84										125(405)		3.2 ed				2541//124		$20

		% of total		46%		45%		50%		59%		73%						74%
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				PD (1913-22) 166 Books		Copyrighted (1923-32) 168 Books

		Average Lowest Cost per Book		$20		$20

		Number of Editions in 2006		1023		405

		Availability in 2006 (In Print)		98%		74%

		Editions per Book in Print		6.3		3.2






